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Genc Yeni Farkli 7

Genclik olgusu, genc sanatci meselesi Uzerine yillardir (popiler kiltirin en verimli tiiketim araci
olarak] konusuluyor. Yarisma jurisini kurmak Uzere davet edildigimde ilk olarak ‘genclik” vurgusuna,
sonra ‘yeni’ ve ‘farkli’ kavramlarina takilmistim. Sonra takintimi unuttum. Hele jirilik stiresi boyunca
aklima bile gelmedi desem yeridir. Simdi ise yazi yazmak icin oturup soyle bir arastirdigimda karsima
cikan genclik vurgusu yapan sanat yarismalarinin coklugu karsinda sasirmasam da bir distindim.

En iyi niyetli okumayla genc sanatcinin oniini acmak diye nitelendirilecek tonlarca yarisma ile
karsilastim. Ote yandan sirf jirisinde bulundugum icin kutsamak zorunda olmadigim ama niyeti giizel
olanlarindan bir tanesinin (GYF) slirecinden gectigimizi belirtmek isterim.

Gunimuz kiiresel sanat ortami bienal, kiiratdr, genc sanatci, galeri, galerici, fuar, biylk sanat kurumlari
vs. her birinin beklentileri var. Her ne kadar birbirlerine eklemlenseler de ortak bir beklentiden soz
edebilir miyiz? Bu beklenti iyi sanattan ziyade ‘6grenilmis sanat’ ile sonuclaniyor sanki. Ogrenilmis
sanattan kastim sanatin bir formild varmis, verili sablona gereken veriler yerlestirilirse gereken
sonuca varilirmis gibi bir sey. Sanat yarismalarinin bu sablonun bir bolimiini olusturduguna stiphe
yok. Bu cografyada ilk sanat yarismalari 1930’larin sonlarinda gériilen Devlet Resim Heykel sergileri
ile basliyor. Ulus devletin ‘efendi bir sanata’ ihtiyaci olduguna da siiphe yok. O giinlerde bati menseili bu
sanat ancak devlet eliyle insa edilebilir. Devlet Resim Heykel yarismalari da uzun yillar bu insaya katkida
bulunur. Genc sanati desteklemez ama gencligin himaye edilmesi fikri yaygindir.

Mesela; Glizel Sanatlar Akademisi'nin ilk yillarinda ithal hocalarimiz dan Leopold Levi ile ‘Ar’ dergisinde
yenilikci, genclik programi kapsaminda gencligin himayesi ve sanata istiraki icin: "Yirmi otuz sanatkara
her sene bir kac resim siparis etmekle bu is halledilebilir" demistir. Kuskusuz bu alinti o glintin genclige
bakis acisini anlatmak icin yapilmistir ve o gliniin kosullari icerisinde degerlendirilmelidir.

Cumbhuriyetin itk yillarindan beri genclige hitap edilmis ve genclik icin yapilacaklar listesi hazirlanmistir.
Bugtin hala internette dolasirsaniz, kimisi latife ile kimisi cok ciddi bicimde hazirlanmis gencler icin
yapilmasi gerekenleri siralayan bir siri liste bulabilirsiniz. Genclik gecmiste oldugu gibi bugiin de
iktidar-devlet aygiti icerisinde maniptile edilebilir bir glic kaynagi olmus. Egitim de bu isin bir parcasi.
Buglnin egitimli insani rekabeti kemiklerinde hissetmezse kendisini basarili hissedemez halde.
Yarismalar masum kaliyor glindelik hayatin veya hayatta kalmanin rekabeti karsisinda. Rekabet fikri ise
genclik tiiketiminin temelinde yer aliyor. Genclige idoller bicmek gecer akce fakat bugiinin idolleri fazla
yasamiyor. Her glin yerine yenileri insa ediliyor.



Galerilerin durumu da farkli degil. Gecmiste galeriler devlet ve akademinin denetiminden biraz
daha bagimsiz alanlar olmuslar. En azindan diinya olcedinde oyle olmus. Tirkiye'de ise uzun yillar
Akademi’den beslendikten sonra, devlet elinden 6zele gecis, 6zerk alanlarin yaratimi hem sert olmus
hem de cok sesli olmamis. Sanki birinden digerine aktarilan iktidar surubu gibi. Siirecte tonlarca irili
ufakli galerinin acilip kapanmasi, sirekliligin insa edilememesi, kopukluk, paralel evrenler seklinde
devam etmis, etmekte.

Sanat yarismalarinin kendini géstermek, kendine alan acmak isteyen insana firsat sundugu dogrudur.
Genc insana en azindan kabul gérmis bir alanda (galeride] kamuya acilma deneyimi yasatmaktadir.
Gunlmuz galerisinin roli sadece satmak ve kar elde etmek degil, varligini korumak icin kendini kabul
ettirmek ve alanini genisletmek zorundadir. Bu yizden yarismalara da cazip onerilere de ihtiyac var
ve bu cazibenin biyiik bir kismini ise genclige hitabe olusturuyor. Bu hitap devlet mekanizmasindan
farkli bir hitap gibi. Bu cografyada daha 6zgtirlikcl ve acik goriintiyor. Tuhaf bir bicimde 6zel sektérden
gelen hafif bir esinti ile rahatliyoruz artik. Galeriler icine girilmesi zor, olabildigince seckinci heybetli
sanat kurumlarindan daha sevimli goriinmeye basladi g6zimtiize. Daha insani boyutlarda hafifce kendi
yaginda kavrulan, kendi fikrini tasiyan, alanini kollayan kollamaya calisan bu beyaz kiipler nasil oldu da
sevimli hale gelmeye basladilar?

Galeriler yarismalar veya daha baska projelerle kapilarini actiklarinda, kiiresel sanat sistemi icerisinde
kiictk alanlar olarak biylk kurumlarin yaninda daha masum goriinen niyete bagli kamusal alanlar
olabilirler.

Bu yarismanin jiri slirecinde yukarida dert edinilen bir cok kavram konu bile edilmedi. Genc sanatciya
firsat verme noktasi coktan gecilmisti. O firsat zaten vardi. Bizleri, sunulan isin incelttigi distince,
doniistirdigli materyal ve siirecini algilamak ilgilendirdi. Sanatcinin yasadigi, deneyimledigi siirecle
kontak kurabildigimiz ve ona yaklasabildigimiz slrece tartistik ve onayladik. Sanat sadece edebi bir
dizeyde yer almiyor. Yasamsal deneyimlerle ic ice gecmis halde. Kendi deneyimini yasayan yasatabilen,
cekinmeyenlerle karsilasmak istedik. Galeriyi de siirece dahil ederek.

Giilcin Aksoy
Haziran 2016



Young Fresh Different 7

The notions of youth and the young artist have been discussed extensively for years (as the most
productive means of consumption in popular culture]. When | was invited to be a member of the jury, |
was sort of obsessed about the emphasis on “youth” and subsequently about the notions of "new” and
“different.” Once | got over my obsession, | can even say that I didn't even think about it during the process
of the jury. Now when | sit down to write and do a bit of cursory research, | wasn't surprised by the high
number of art competitions that focus on the young; this result did make me think though.

| encountered a lot of competitions that were set up to pave the way for the young artist if we are to
interpret this phenomenon from an optimistic perspective. I'd like to remark that | was involved in the
process of Young Fresh and Different, one of these competitions with good intentions—although I'm
aware that | don’t need to bless this competition just because | was in the jury.

In today's global art world, the biennials, curators, young artists, galleries, gallerists, fairs, big art
institutions etc. all have expectations. Although these all are added on to each other, could we talk about
a shared expectation?

It appears that this expectation is more about “learned art” rather than good art. What | mean by learned
art is art that is made as if there is a formula for art, as if the needed result would be reached if all the
data is placed in a predetermined schema. Needless to say, art competitions constitute a part of this
schema. The first competitions in Turkey began at the end of the 1930s with the State Painting and
Sculpture exhibitions. The nation-state of course needs “proper art.” At the time, this Western art could
only be built with the help of the state. The State Painting and Sculpture competitions contribute to this
construction for years. They do not necessarily support young art, but the idea of preserving the young
is still widespread.

Forinstance, in the first few years of the Fine Arts Academy, one of our imported teachers, Leopold Levi,
was interviewed for "Ar” magazine (pg. 3, 1937). Levi talked about the young in the arts and in order for
the protection and inclusion of the young in the arts, a progressive innovative youth programme could
be implemented. “This problem could be resolved by commissioning a few paintings from twenty-thirty
artists every year.” Needless to say, this quotation is placed here to portray the perspective on the young
at the time and to consider this within the conditions at the time.

From the founding of the republic, the appeal was made to the youth and a list of things to do for the
young was constructed. If you surf on the Internet today, you'll find many such lists of what the young
has to do to, some of them jokingly, some of them quite seriously. Today, the youth is a source of power
that can be manipulated within the mechanism of the power-state as it was in the past. Education is a
part of this too. If today's educated individual does not feel the competition in their bones, they would
not consider themselves successful. The idea of competition is at the root of the consumption of the



youth. Creating idols for the youth is still valid today, but today’s idols don’t survive for long. New ones are
constructed every day.

The galleries are no different. In the past, galleries were more independent areas in comparison to the
state and the academy. Or rather, this was the case on a global scale. In Turkey, however, galleries fed on
the Academy for a long time; the transition from the state to the private, the production of an autonomous
space was both harsh and not pluralistic. It is as if there is a syrup of power that went from one to
the other. The opening and closing of numerous galleries of various scales, the inability to construct
sustainability, the disconnect, the parallel universes continued and they still exist today.

Itis true that art competitions offer opportunities for the individual who would like to present themselves,
who would like to open up a space for themselves. They offer young people the experience of being
opened up to the public in a public accepted space (the gallery). Today's gallery is not only a space to sell
works and to make a profit, but also a space that needs to have itself affirmed and to expand in order to
be able to survive. So there is a need both for competitions and for alluring offers and this allure is largely
directed to young artists. This appeal seems to be different than that of the government’s mechanisms.
Within the framework of this geography, it appears more liberal and open. In a peculiar way, we are
relieved by a light breeze emerging from the direction of the private sector. Galleries appear to be more
amiable than the hard to enter, elitist, monumental art institutions. How come these white cubes who try
to survive on their own on more humane scales, carrying through their own ideas, protecting their own
territories, or trying to at least, become more amiable?

Galleries, when they open their doors to competitions or other such projects, they can potentially become
relatively more innocent, public spaces as they are smaller agents within the global art system, in
comparison to the large institutions.

During the jury process of this competition, many of the problematized notions that were mentioned
above did not become issues. We were way past the point of offering an opportunity for young artists.
That opportunity already existed. We were concerned more with the thought presented by the work,
the material it transformed and the perception of the process. We discussed and affirmed the process
that the artist lived through, experienced in a way that we could make contact with it, that we could
approach it. Art does not only exist on a literary level. It is intertwined with vital experiences. We wanted
to encounter people who were able to experience their own experiences, make others experience them,
who were not shy to do so, all the while including the gallery in the process.

Giilcin Aksoy
June 2016



Anna Larissa Araz | 1990, istanbut

Anna Larissa Araz kimi zaman yazi, video, ses gibi farkli alanlarda eser lretmekle beraber, sanat
pratiginin odaginda fotograf olan genc bir sanatci. Toplumsal hafizaya dahil edilen veya edilmeyen
tarih, kimlik, ani ve aidiyete dair konulari kisisel bir yaklasimla inceliyor. Bu kisisellestirme, yasadigi
cografyanin birkac azinlik halkinin birleseni bir aileye mensup olmasiyla birebir ilgili. Bir cogumuzun
hala kendine defaatle sordugu -ya da artik sormadigi-; yanitlarini tarihin yazmadigi sorular, Araz icin
varolussal bir arastirmanin ana hatlari.

Aidiyet serisi, sanatcinin kendi cevresi tizerinden, diinyanin bu 6gitlcd, yok edici talan ve gasp ¢cikmazi
icinde, azinlikta olan her insani temsil eden 6zel anlari belgeliyor. Araz, azinlik olgusuna hem iceriden
hem disaridan bir bakis sunarken, kendisini ve ailesini anlatiyor.

Anna Larissa Araz New York Universitesi'nde (NYU) Medya, iletisim ve Kiiltiir tizerine basladii
egitimini, Koc Universitesi’'nin Medya ve Gérsel Sanatlar ve Sosyoloji bsliimiinde tamamladi. isleri
Pera Miizesi, Sismenagro Megaro, Mixer, Mamut Art Project 2016 ve Koc Universitesi gibi farkli
mekanlarda sergilendi.

Anna Larissa Araz is a young artist whose practice focuses on the medium of photography; she
produces works in a variety of media including text, video, and sound. She looks at the topics of history,
identity, memory, and belonging that are included or not included in social memory through a personal
viewpoint. This personalization is related to her belonging to a family that combines a few different
minorities of the geography she lives in. The questions that are not answered by history that we
repeatedly ask ourselves—or not any more—, are the main threads of an existential research for Araz.

The Belongings Series documents private moments that represent everybody who is a minority within
the dead-end of this destructive, plundering, extorting, grinding world. Araz's perspective is that of
both an insider and an outsider, narrating herself and her family.

Anna Larissa Araz started her education at the Media, Communication, and Culture department at
New York University (NYU] and completed her degree at the Media and Visual Arts and Sociology
Department of Koc University. Her works have been exhibited at various spaces including Pera
Museum, Sismenagro Megaro, Mixer, Mamut Art Project 2016 and Koc University.



Aidiyet Serisinden/From the series Belongings, 2008 - 2014
Hahnemiihle mat fibre kagit Uizerine pigment baski/Pigment print on Hahnemtihle matt fibre paper
52,5x72 cm, Ed. 3+1 AP.



Eda Aslan | 1993, istanbut

Eda Aslan calismalarini iktidar, mekan ve kolektif bellek gibi kavramlar lzerinden kurgulamaktadir.
Sanatcl, bu durumu “Benjamin’in tarih meleginden referansla; yasadigim simdi ve gecmis arasindaki
baglanti, belirli anlatilar ve taniklik durumu Uzerine kurulu” olarak ifade etmektedir. Bu anlatilar
ve tanikliklari aracsallastirarak eksilen, kaybolan ve kenara itilenin vurgusunu merkeze tasimayi
amaclamaktadir.

Gecmis ve simdi arasindaki bu gergin hatta olusan yirtiklar, delikler ve olay ani tipki Benjamin'in
Tarihsel Materyalist’inin yaptigi gibi kirilma aninin rezerve edilmesini gerekli kilmaktadir. Arkaik
olanin izini sirmek, kesfe cikmak, sirecle birlikte her turli dékimantasyonun, fotografin ve
belgenin izini sirmek, bir kent arkeologu gibi verileri istifleyip cogaltmak, sanatcinin sanatsal pratigi
baglaminda izledigi yontemleri olusturmaktadir. Bosluk kayiptir, travmadir, hatirlamanin kendisidir.
Sanatci da iktidarin doldurdugu bosluklarin, yalittigi ve gerceklikten kopardigi “seylere” temas ederek
sagaltmadan oldugu gibi eksilenin pesine dismektedir.

Eda Aslan Marmara Universitesi Giizel Sanatlar Fakiiltesi Heykel Bolimii'nde lisans egitimine devam
etmektedir. Istanbul'da yasamakta ve calismaktir.

Eda Aslan constructs her works on the notions of power, space, and collective memory. “In reference to
Benjamin’s history angel, [this situation] is based on the connection between my present and the past,
specific narratives, and the state of witnessing,” says the artist. These narratives and testaments are
utilized to place at the center once again the diminished, the lost, and the marginalized.

These tensions, even tears and holes, between the past and the present and the time of the incident
necessitate a moment of breaking, just like what Benjamin does in his historical materialism. Tracing
the archaic, discovering, tracing every document and photograph in the process, organizing and
multiplying the data like an urban archaeologist, is the artist's methodology in her practice. Agap is a
loss, a trauma; it is remembering itself. The artist goes after the gaps that the power structures try to
fill, to isolate, and to remove from reality, touching “things.”

Eda Aslan is still an undergraduate student at the Sculpture Department of Marmara University Fine
Arts Faculty. She lives and works in Istanbul.
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Kelebek Korse, 2015

Enstalasyon: karisik teknik/Installation: mixed media,
170x250%x200 cm



Tutku Bulutbeyaz | 198, Adana

Tutku Bulutbeyaz'in isgal isimli serisinin temelinde, insanligin bilyiik bir kisminin ortak birikimleriyle
olusmus giinimiiz diinya kilttrtnin yagmayi ve talani olumlamasi/giizellemesi egilimi yatiyor. Bati
medeniyetinin Ronesans’tan beri kendisini tanimlarken referans verdigi kendi imaji, akademiler
ve onlarin arsivlenmesi ile olusan mizelerden geliyor. Eserlere toz konsa manset haber olan, en
vazgecilmez ve en dokunulmaz kurumlar hala mizeler. Ancak ayni medeniyet kendisi disindaki
herhangi bir kiiltir birikimine oldukca kayitsiz ve hoyrat. (2003'te Irak’in isgalinde ve en son Suriye ic
savasinda goriildiigi gibi). Sanatcinin isgal serisi bu anlamda sembolik bir yiizlestirme gérevi yapiyor.

Tutku Bulutbeyaz lisans egitimini Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Resim Boliimii'nde
tamamlamistir. illiistrasyon ve cizimleri pek cok dergi ve fanzinde yer almistir. Sanatcinin eserleri
Stpermarket (Galeri Artist Lab, 2013) ve Kablolu T.V. (Tilki Galeri, 2016) isimli kisisel sergilerinin
yaninda cesitli karma sergilerde yer almistir. istanbul'da yasayip calismaktadir.

The foundation of Tutku Bulutbeyaz's Invasion series is the tendency to affirm and to beautify looting
and plundering of the world’s culture, formed by the shared accumulation of people over centuries.
Western civilization’s image of itself is based on the museums formed by academies and their archiving
since the Renaissance. These museums are institutions where even dust on a work would make
headlines. The same civilization is quite rough and indifferent when faced with any other civilization's
culture. (For example, the invasion of Iraq in 2003 and most recently, the civil war in Syria) Invasion
series functions as a symbolic confrontation in this sense.

Tutku Bulutbeyaz received his undergraduated degree from Hacettepe University Fine Arts Faculty
Painting Department. His illustrations and drawings have been featured in many magazines and
fanzines. The artist's works were featured in his solo exhibitions Supermarket (Galeri Artist Lab 2013)
and Cable TV (Tilki Galeri, 2016), as well as various group exhibitions. He lives and works in Istanbul.



Gustave Caillebotte Resminin isgali

Invasion of Gustave Caillebotte’s Painting, 2016
Dijital kolaj/Digital collage, 31x41,5 cm

Ed. 3+1 A.P.



Baran Caginli | 1990, istanbul

“0gul”

Bu oyun bir annenin 25 yillik bekleyisidir. Unutulmus kelimelerle, unutulmayan bir yizu, yillardir
gorintiler arasinda aramasidir. Clinkl biliyordur ki ayni unutulan kelimeler gibi, ‘ogul'un adi da
kendisinden sonra unutulacaktir.

Baran Caginli'nin calismalarinda yer alan cogu nesne ve insan, bir olay icin tanik konumundadir. Sivil
kavramini devletlerin politikalari baglaminda, tanikliklar Gzerinden kurgulayarak calismalarina dahil
etmektedir.

Sanatci lisans egitimini Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Heykel Bdlimii'nde
tamamladiktan sonra ayni bolimde ylksek lisans egitimine baslamistir. Politik sanat lzerine
yaptigi calismalar kapsaminda sanatci konuk programiyla Rusya'da arastirmalar ve calismalarda
bulunmustur. 2015 yilinda ESSL Sanat Odiili'nii kazanmistir. Ankara’da yasayip calismaktadir.

“Son”

This play is a mother’s 25-year wait. It is her looking for an unforgotten face for years in images using
forgotten words. Because she knows that just like forgotten words, her son’s name will be forgotten
after her.

Many of the objects and people in Baran Caginli's works are positioned as witnesses. He uses the
concept of civilian in his works within the context of state policies, based on testaments.

The artist received his undergraduate degree from the Hacettepe University Fine Arts Faculty
Sculpture Department and recently started his graduate studies in the same department. He did an
artist's residency in Russia within the scope of his research in political art. He won the ESSL Art Award
in 2015. He lives and works in Ankara.



0gul/Son, 2016
Video, 02°35", loop
Ed. 3+1 A.P.



Giinisigi Cihangir | 1991, istanbul

Ginisigi Cihangir calismalarinda genellikle toplumlarca dogal karsilanan olgulara alternatifler
yaratmayi ve elestiriler getirmeyi hedefler. Eserleriyle izleyici arasinda siradan olmayan bir bag
olusturmak icin interaktif ve interdisipliner metotlar tzerine calisir.

Sanatcl, lisans 6grenimini  Marmara Universitesi Giizel Sanatlar Fakiiltesi Resim Bolimii'nden
2014 yilinda mezun olarak tamamlamistir. Katildigi karma sergilerden bazilari: Summary (Bauhaus
Universitat-Weimar, Almanya, 2012); Sinirlar ve Yériingeler 13 (Siemens Sanat, 2013); AmberFest 13
(2013). istanbul'da yasayip calismaktadir.

Gunisigi Cihangir aims to create alternatives to and criticisms of notions that appear natural by society.
In order to form a connection that does not exist between the works and the viewer, the artist works
with interactive and interdisciplinary methods.

The artist graduated from the Painting Department at Marmara University Fine Arts Faculty in 2014.
Group exhibitions include: Summary (Bauhaus Universitat-Weimar, Almanya, 2012); Borders and
Orbits 13 (Siemens Sanat, 2013); AmberFest 13 (2013). The artist lives and works in Istanbul.



Dalgalar/Waves, 2016
Kinetik yerlestirme/Kinetic installation,
40x40x40 cm



Bilgehan Ersoy | 1982, Bursa

Bilgehan Ersoy’un resimlerinin temelinde, gordigl ve etkisinde kaldigi seylerin hayal gicl ve
yaraticilikla ayiklanip, birlestirme ve bir anlatima donistlirme yatmakta, bir diisince ya da imgeden
cok gercek bir seyle resme baslamaktadir. Sanatcinin yalin bir doga anlatimi olarak tanimlayabilecegi
Kapadokya isimli calismada, nesneyi betimlemeksizin kullanilmis renk lekeleriyle iki boyutlu bir
yap! olusturulmustur. Yizeydeki saydam renkler, ritmik ve kisa vuruslarla, resim oziinde, dis diinya
izleniminin sanatcinin ic coskusuyla birlesmesinden ortaya cikan bir firca isidir.

Bilgehan Ersoy 2005 yilinda Mimar Sinan Universitesi Glizel Sanatlar Fakiiltesi Resim Bélimi'nden
mezun oldu. 2011 yiinda Mimar Sinan Giizel Sanatlar Universitesi Sosyal Bilimler Enstitiisii
Resim Ana Sanat Dali yliksek lisans programinda egitime basladi ve serigrafi ile gravir uygulama
atolyelerinde egitim gordii. Bircok sergi etkinligine ve yarismaya katildi. Sanatci istanbul'da yasamakta
ve calismaktadir.

Bilgehan Ersoy’'s paintings are based on seeing and being impacted by something that she then sorts
through with imagination and creativity, to then combine and transform into a narrative, rather than
basing her paintings on an idea or an image. The work Cappadocia, which the artist describes as
a simple narrative of nature, is a two-dimensional structure formed by color stains, which do not
describe the object. The transparent colors on the surface are applied with rhythmic and short strokes,
combining the impression of the outside world with an internal enthusiasm.

Bilgehan Ersoy graduated from the Painting Department of Mimar Sinan University Fine Arts Faculty.
She started her graduate studies at the Mimar Sinan Fine Arts University Social Sciences Institute
Painting Department and she was trained in serigraphy and etching workshops. She participated in
various events and competitions. The artist lives and works in Istanbul.



Kapadokya/Cappadocia, 2016
Kagit izerine suluboya/Water color on paper
34x43 cm



Hilal Giiler | 1990, istanbut

Hilal Giiler, son calismalarinda agirlikli olarak nesne ve nesnenin temsiliyle ilgili deneyler
yapmaktadir. Calisma pratigini “Herhangi bir malzemeyle 6zel bir bagim ya da malzeme fetisim yok.
Bazen medium, malzeme beni fikre gétiiriyor, bazen ise fikir zaten kendi yontemini buluyor.” olarak
ifade eden sanatcinin amaci yeni nesneler Uretmek degil, var olan nesnelere, kavramlara, seylere
karsi yeni algilama bicimleri gelistirebilmektir.

Hilal Giiler Marmara Universitesi Iletisim Fakiiltesi Gazetecilik Bolimii’nden mezun olmustur.
Halen Glizel Sanatlar Fakiiltesi Resim Boliimi'nde ikinci lisans egitimine devam etmektedir. Sanatci
istanbul'da yasayip calismaktadir.

In her recent works, Hilal Giler has been experimenting with objects and the representation of
objects. “I'm not particularly tied to any material or rather, | don't have a material fetish. Sometimes
the medium, the material take me to an idea and sometimes the idea finds its own method,” says the
artist. The artist’s goal is not to produce new objects, but rather to develop new ways of perceiving
objects, concepts, and things.

Hilal Guler graduated from the Marmara University Communication Faculty Journalism Department.
She is currently pursuing her second undergraduate degree in the Fine Arts Faculty Painting
Department. The artist lives and works in Istanbul.



Riizgar/Wind, 2015
Video, 01'39", loop
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Emre Meydan | 1982, Ankara

Emre Meydan’in calismalari insansiz mekanlar betimlemektedir. Kimi zaman icerdigi nesneler ile
insan varligina dair izler sunan bu calismalar, diger zamanlarda ise bos mekanin kendisini konu
edinir. Bez parcalarini sasi Uzerine cesitli sekillerde gererek resmin derinlik yanilgisi ile oynayan
Meydan, son donemde ise izerine asildigi duvarla ve kendini cevreleyen sergi mekant ile iliskiye giren
calismalar yapmaktadir.

Emre Meydan 2010 yilinda izmir Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Resim Béliimii'nden
mezun oldu. 2013-2015 arasinda Bremen’'deki Hochschule fir Kiinste'de Heike Kati Barath'in yaninda
Meisterschiler olarak 6grenim gordii. Suan KSN sanatci rezidans programi kapsaminda Northeim’'da
(Almanya) yasiyor.

Emre Meydan’'s works depict desolate spaces. They sometimes reveal signs of human existence
through the objects they contain; other times they focus on the empty space itself. In addition to
experimenting with the perception of depth by stretching pieces of fabric over his frames in various
ways, Meydan recently began to create works which establish a relationship to the wall they hang on,
or the surrounding gallery room.

Emre Meydan graduated from the Painting Department of Dokuz Eylil University, Faculty of Fine
Arts (Izmir) in 2010. Between 2013-2015 he studied as a "Meisterschiler” under Heike Kati Barath
at the Hochschule fir Kinste in Bremen/Germany. Meydan currently lives in Northeim/Germany as a
participant of the KSN artist-in-residence program.



isimsiz/Untitled, 2014

Yagli boya, iplik, pastel, kumas, sasi
Qil, thread, pastel, fabric, stretcher
28x50 cm
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Mustafa Ozbakir | 1982, Adana

Resim, fotograf ve sinema arasindaki iliskiyi inceleyen Mustafa Ozbakir, calismalarinda 6zellikle
Ingmar Bergman filmlerine yogunlasmaktadir. Filmlerden secmis oldugu sahneleri, kendi ruhsal
durumunu, cevresini ve endiselerini yansitarak sanat yapitina doniistiiriir. Ozbakir bir nevi filmlerden
“ceviriler” yapar. Yapitiyla “gercegin” degismesine ya da yeniden tretilmesine bilincle katilir. Yalnizlik
duygusu, ice kapaniklik, iletisimsizlik, sevgisizlik, bolinmuslik hissiyati gibi temalari isleyen sanatci
insana dair acilari, yasanmisliklari hissettirmeye calisir. Ozbakir'in resimlerindeki siyah-beyaz yiizler,
bizim onlara dokunmamizi bekler, sanatiyla onlari gorinir kilar. Resimlerinde fotografin sonsuza
dek kopyaladigi seyi kendi perspektifinden yineleyen sanatci ifadenin sadeligi icerisinde yeni anlatim
olanaklari arastirir.

Mustafa Ozbakir lisans egitimini Mersin Universitesi Giizel Sanatlar Fakiiltesi Resim Bélimii'nde
tamamlamistir. Eserleri yurt ici ve yurt disinda pek cok karma ve kisisel sergide yer alan sanatci
calismalarina serbest olarak devam etmektedir.

Mustafa Ozbakir looks at the relationship between painting, photography, and cinema, focusing
specifically on the films of Ingmar Bergman. He transforms scenes from films into art works by
combining them with his own state of mind, his surroundings and anxieties. Ozbakir, inaway, “translates”
films. By making his works, he participates in the transformation of “reality” and reproducing it. The
artist works with themes of alienation, introversion, lack of communication, lovelessness, dividedness,
trying to evoke feelings of pain and experiences of the human existence. The black and white faces in
Ozbakir’s paintings wait to be touched; he makes them visible with his art. The artist repeats what has
been eternally copied by the photograph from his own perspective by painting, researching possibilities
of new narratives through the simplicity of expression.

Mustafa Ozbakir received his undergraduate degree from Mersin University Fine Arts Faculty Painting
Department. The artist has participated in various group and solo exhibitions in Turkey and abroad. He
continues his work without representation.



Vargtimmen, 2015

El yapimi kagit Uzerine yagliboya
Oil on handmade paper

56x76 cm
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Furkan Oztekin | 1993, Tekirdag

Furkan Oztekin'in calismalari, farkli cinsel kimliklere sahip olan bireylerin toplumla iliskisine
odaklanir. Calismalarin genelinde bireyin yaratmaya calistigi kuir dinyanin o6znelligi goralir.
Savundugu distince bicimlerini ve icinde bulundugu alani anti homofobist bir tavir ile yorumlayi
hedefler.

Furkan Oztekin lisans egitimini izmir Dokuz Eyliil Universitesi Giizel Sanatlar Fakiiltesi Resim
Bolimii'nde tamamlamistir. Katildigi sergilerden bazilari; Akbank Giiniimiiz Sanatcilari Odiilii Sergisi
(Akbank Sanat, 2015), icten Karma Sergisi (izmir Sanat, 2015), Atilamayanlar Karma Sergisi (DEU
GSF, 2016). Sanatci Tekirdag'da yasayip calismaktadir.

Furkan Oztekin's works focus on the relationship between society and individuals who have different
sexual identities. In general, the works reveal the subjectivity of a queer world that the individual
is trying to produce. The artist interprets the ideas he defends and the field that he is with an anti-
homophobic attitude.

Furkan Oztekin completed his undergraduate studies at izmir Dokuz Eyliil University Fine Arts Faculty
Painting Department. Some of the exhibitions that he has participated in are Akbank Contemporary
Artist Award Exhibition (Akbank Sanat, 2015), icten Group Exhibition (Ilzmir Sanat, 2015), Atilamayanlar
Group Exhibition (DEU GSF, 2016). The artist lives and works in Tekirdag.



Habitat, 2016
Kagit kolaj/Paper collage,
Degisken boyut/Variable dimension (13 parca/pieces)
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Kivileim Harika Seydim | 1987, corum

Kiviletm Harika Seydim son donem calismalarinda gilindelik hayattan, bedenden, dogadan aldigi
gorintileri post prodiiksiyona ugratarak yeni bir forma donistiirmektedir. Sanatc, cektigi gorintdleri
olagan halinden soyutlayarak baska bir bicime sokmakta, goriinen ile gériinmeyen arasindaki
gecislerle yeni algi bicimleri olusturmaya calismaktadir.

Seydim'in videolari zaman ve hareket kavrami lizerine odaklanmaktadir. isler, somut-soyut ironisi
icinde izleyeni, videonun hareketli, fotografin ise hareketsiz yapisiyla karsi karsiya getirmektedir.

Kivilcim Harika Seydim 2009 yilinda Marmara Universitesi Resim Ogretmenligi Bélimii'nden mezun
olmustur. Marmara Universitesi Giizel Sanatlar Enstitiisii Resim Boliimii'nde yiiksek lisans egitimine
devam etmektedir. Istanbul'da yasayip calismaktadir.




In her recent works, Kivilcim Harika Seydim has been transforming images of the quoditian, the body,
and nature in post-production, producing a new form. The artist abstracts the images she shoots,
putting them in another form in an attempt to produce new ways of perceiving in the transition between
what is seen and what is not seen.

Seydim’s videos focus on the notions of time and movement. The works are placed within the irony of
the abstract and the tangible, confronting the viewer with video’s moving image and the photograph’s
immobility.

Kivilelm Harika Seydim graduated from the Arts and Crafts Teaching Department at Marmara
University in 2009. She continues her graduate studies at Marmara University Fine Arts Institute’s
Painting Department. She lives and works in Istanbul.

Isimsiz (8)/Untitled (8), 2015

Video, Degisken siire/Variable duration
Video yerlestirme/Video installation
Ed. 1
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Hazal Unsal | 1992, Ankara

Sanatci kiiltiir ve toplum arasindaki degisim lizerine calismalarini siirdiirmektedir. Unsal'a gore zanaat
ile sanat arasindaki farklarin tartisilmasinin gereksizligi kadar, giizel kavraminin kendisi de zamana
gore yeni tanimlar kazanan degisken bir olgudur. Her tirll Uretim kendi dogasina gore sekilllenen
bir yeni degerler sisteminin parcasi olur. Mekaniklesen donemin izdisimu olarak yansiyan nesneler
populer kilturde yerlerini bulurlar. Nesnelerin hizmet ettikleri alanlar artik degismistir. Bu bir donem
elestirisi degil yasam bicimidir.

Hazal Unsal lisans egitimini Hacettepe Universitesi Heykel Bélimi'nde tamamlamistir ve ayni
boliimde yiiksek lisansina devam etmektedir. Carpi isiisimli bir kisisel sergi ile birlikte pek cok karma
sergide eserleri sergilenmistir. Ankara’da yasayip calismaktadir.

The artist works on the transformative relationship between culture and society. According to Unsal,
discussing the differences between art and craft is an unnecessary one; the notion of beautiful is
redefined and shifting over time. All production becomes part of a system of new values that is shaped
by the work. Objects that are reflections of the increasingly mechanic era, finding their place in popular
culture. Objects now serve different fields. This is not a criticism of an era, but rather a way of living.

Hazal Unsal received her undergraduate degree from the sculpture department at Hacettepe University
and is currently pursuing her graduate degree there. She had a solo exhibition, “Carpi Isi” and has
participated in many group exhibitions. She lives and works in Ankara.



| 4

04

EL Emegi G6z Nuru/Handicraft, 2016
Led panel lzerine dijital programlama
Digital programming on led signboard,

40x110 cm, Ed. 1
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Merve Ustiinalp | 1987, istanbut

Merve Ustiinalp, toplumsal hayat dayatmalarinin trajikomikligini, ahlakciligin ikiyiizliligini ve
desifre olusun utancla karisik bakislarini kendi kisisel gecmisinden tasidigi izlerle harmanlayarak
resmettigi figiirlere yansitir. Erkek egemenligine karsi kadinin giiclini 6n plana cikarmak ve kadin
durusunu saglamlastirmak gayesiyle ifadesizligin ifadesini kullanir. Ustiinalp, gozlerini izleyiciye
diken figlrleri araciligiyla sosyal hayatin yerlesik algilarina ve erkek egemen bakisa yonelik giclu
bir niiktedan durus sergiler. Sanatcinin basvurdugu malzemeler olan kumas, ip, yagli boya ve
tuval; tanikliklari ve deneyimleri cisimlestirme gérevi tstlenirler. Ozellikle kadinlarla ve kadinlikla
bagdastirilan kumas ve ip gibi 6geler sanatcinin bu materyalleri yogun bir bicimde yorumlamasini
saglarken, elestirelligini de kendi icinde barindirir. Ayni Bedende Can Gibiyiz" serisi ise toplumun
dayatmalari sonucu benligini yitiren kadinlarin hikayelerini konu alir. “Bedenler toplum tarafindan
nasil sekillenir?” sorusuna yanit arayan sanatci, seriyi, 28 yasinda dul kaldiktan sonra, hayatinin kalan
50 yilini erkek gibi yasayarak geciren Sona Polat'tan esinlenerek Uretir. Serinin diger parcalarinda ise
Arnavutluk'un 15. ylizyiindaki feodal liderlerinden Leke Dukagjin'in getirdigi kurallara gére yasayan
Yeminli Bakireler yer alir. Ayni Bedende Can Gibiyiz serisi kadinin toplumdaki yeri tizerine disinmeye
sevk ederken, toplumca belirlenmis normlar sonucu yitirilen benliklere ve devlet-toplum kurallariyla
hirriyetine kavusabilen kadinlara isaret eder.

2008 - 2012 Mimar Giizel Sanatlar Universitesi, Resim Bslimii'nden mezun olan sanatcl, ilk kisisel
sergisi Biz Vardik, Biz Yoktuk'u 2013 yilinda ArtStimer’de gerceklestirdi. Ayni yil icinde Contemporary
istanbul ve cesitli fuarlarda yer aldi. Uretimine yasadigi sehir istanbul'da devam eden Ustiinalp, su an
Artnivo bilinyesinde cesitli karma sergi ve fuarlarda devam etmektedir.

Merve Ustlinalp projects the tragicomical impositions of social life, the hypocrisy of moralism, the
shame of being exposed with her personal history on to the figures in her paintings. She uses the
expression of being expressionless to foreground the power of women against patriarchy and the
strengthen the woman'’s positioning in society. Ustiinalp positions herself with a strong sense of
humor against the already-existing perceptions of social life and the patriarchal perspective through
the figures in her paintings that stare back at the viewers. The materials that the artist uses include
fabric, thread, oil paintings on canvas, which become objects of testaments and experiences. The
elements of fabric and thread, which are often associated with women and womanhood, enable the
artist to interpret and delve deeply into the materials, containing within themselves a certain criticality.
The series We Are Like a Soul In One Body uses the stories of women who lose their identities because
of social impositions. The artist is looking to answer the question, “"How are bodies shaped by society?”
She is inspired by Sona Polat, who spend her life as a man for 50 years after having been widowed at
the age of 28. Other pieces in the series include the Sworn Virgins who lived under the rules of Leke
Dukagjin, a feudal leader in 15th century Albenia. The series We Are Like a Soul In One Body urge
viewers to think about the status of women in society, pointing to women who have been liberated by
state-social rules and to identities that have been lost because of norms set by society.

The artist was trained at the Painting Department of Mimar Sinan Fine Arts University, 2008-2012. Her
first solo exhibition, Once We Were, Once We Weren't took place at ArtStimer in 2013. The same year,
she participated in Contemporary Istanbul and various other art fairs. Ustiinalp continues to live and
work in Istanbul. At the moment, she is participating in group exhibitions and fairs through Artnivo.



Ayni Bedende Can Gibiyiz/We Are Like a Soul In One Body, 2015
Kumas tzerine karisik teknik/Mixed media on fabric
Degisken boyut/Variable dimension (7 parca/pieces)
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